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Editor: Lily Southgate, 31 Barbrook House, Chatham Place, London, L.9,
Typists Kelsey Blundell, 65 Lonsdale Avenue, London, E.6.

Frank Flanagan helped with the printing last month, and the collating and
packing etc. was organized by Gaye Saunte.
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liembership Secretary: Roland Minton, 10 Benyon Court, Balmes Road,
London, N.l.

Demonstration Secretary: liargery Latham, 14 Beechwood Avenue, Kew,
Richmond, Surrey. Tel: Ol 876 T055.
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This month's cover is by Dorothy Bryan, and shows the Polish dance
Trojek, in costumes from Upper Silesia.
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From lst October, orders for books, records and cassettes will be dealt with

by Audrey Vhiteley, and all correspondence, orders, etc. should be sent to:-

Mrs. Audrey Thiteley, 16 De Vere Walk, Watford, Herts. Also from this date,
the reel-to-reel tapes will be withdrawn as there has been very little demand
for them,
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ATLL MATERTAL FOR PUBLICATION IN THE NOVEMBER
ISSUE MUST REACH THE EDITOR BY 15TH OCTOBER



SECRETARY'S NOTES

The Committee wish to announce that the Annual General leeting will be held
on Sunday, 4th December 1977, at Cecil Sharp House, at 4.30 p.m. It will

be followed by the usual Sunday evening Dance. The provisional Agenda will
be given in the next SIFD NEJS, so please let me have any items you wish to
include, Motions must be in writing and proposed and seconded. Nomina=-
tions for the new Committee are invited., Any member of the SIFD may be
nominated as cendidate for Chairman, Hon. Treasurer, Hon. Secretary or ordi-
nary Committee lember, provided that each nomination is in writing and signed ¢
by two members, contains the written consent of the member to act if elected,
and is received by the Secretary not later than 24 days before the date fixed
for the AGi, i.e. 10th Hovember. All proposers, seconders, nominees, must
be fully-paid up members.

For some time past we have been dle to store SIFD stationery and other items
in Will Green's house - a facility which we appreciate very much - but Will
has now found it necessary to ask us to take some of the items from him, to
give him more room. Is there a member living fairly centrally in London who
has a corner in the attic or some such space we could use for storage?
Please contact Will Green (0L 703 4008) or any member of the Committee.

In reporting the membership numbers for the first month of this new year
(already totalling 184), Roland Minton mentioned he has been Membership Sec—
retary for fifteen years. WNow that he has served his apprenticeship we expect
a great performence during the next fifteen years! Well done, Roland, and
thank yous

EDNA FOSTER,

Hon. Secretary

A _TOTE OF THAWKS

As we enter another SIFD year, I should like to take the opportunity of thank-
ing very much the people who have helped consistently in producing the SIFD
NEWS. Kelsey Blundell, who types all the stencils regularly and always on times
Frank Flanagan, who is always willing to come along and help me print the
sheets; Gaye Saunte, who regularly organizes the collating, folding and post-
ings; John Hughes, who prints the covers, provides the stationery, helps keep
the Roneo in working order - services he has provided unfailingly for meny many
years now - Caroline Thomas, Dorothy Bryan and Lesley Boorer, who keep me sup-
plied with designs for the covers; and Will Green who allows us the use of

his rooms to store the stationery and use the Roneo, and provides cups of teal
To all these people, many thanks. It makes my job of editing and producing

the SIFD NEWS to get to you on time each month that much easier.

LILY SOUTHGATE

WOULD ALL MEMBERS WHO CHANGE THEIR ADDRESS PLEASE LET
THE ZEDITOR KNOW, AS WELL AS THE MEVBERSHIP SHCRETARY,
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THE BALI DANCERS "LBES DANSES SACREES DE BALI",
at the Sadlers' Wells Theatre, August 1977.

A group .from Sebutu, a tiny village in Bali, surrounded by paddy fields, re-
membered some sacred religious dances that had fallen into disuse for a few
decades. Tortunately some elderly dancers remembered the old dances and taught
them to the villagers, "some of these dances performed during this month come
from various parts of the island of Bali. They are cither religious or martial
and not common nowadays, but only connected with temple cercmonials. The ritual
danoes are performed by everyone, and reflect the connection between man and |
his gods" (quoted from the programme notes).

Everythirng the performers did was ritual in character. First the fifteen musi-
oians filed in, dressed in green, gold, with e red 'skirt' (sarong?) =nd an
orange sash (coming dovm almost to the knees). They all went bare foot, and .
wore loose red breeches, and a dark circlet round the forehead. They cere-
monially bowed 'to the altar', and squetted crosslegged in front of their
instruments, in three rows, the huge gong - hanging from a gilt, four-poster
frame end highly ornamented - being furthest away from the audience. .In the
front row, two long drums lay on the floor; a gong-like instrument - two clap-
pers, like saucepans facing each other with a knob at the back - were held
horizontally between the knees of the players; a tiny xylophone with two notes
only, mede by a metal plaque set in a magnificently ornamented long frame, was
nearest to us. Behind this row sat a double-flute player, and several boat- ~
shaped frames with a gong held vertically that was struck by little wooden
spatulas (one in each hand of the plaeyers). There were three gongs in each
frame, Behind them similer frames and gongs were arranged, but they had a
deeper note then the others. These were struck with metal hammers with wooden
handles. There were two gongs suspended from frames, one a little smaller
than the other. Although these musicians had no conductor, they played in
perfect unisgon, altering the tempo from slow to faster, working up to cres- ..
cendos and suddenly slowing down, and playing softly. The music was bewitching,
and when & solo dance was performed and the dancer suddenly moved, or guickened
hig gestures or his pace, or slowed down, the orchestra followed him with
astounding precision. A 4, /4 rhythm was the commonest, although variants with
broken rhythms were introduoed

The first dencers to appear were "Warriors", or Barig. Four magnificently.
dressed "warriors! came in two by two, with a peculiar gait. Toes held well
out, they took one step diagonally forward, brought the foot back to the sup-
porting foot and immediately raised that knee high enough to place the foot
above the supporting knee, toes outward, and the big toe curved up. They stood
quite still for a few beats, and took another step in a similar fashion. (See
photograph in the programme.) The arms were raised shoulder level, hands
either together or holding a white vase with white flowers. At times the
vase was held in the left hand, while the right was outstretched, the arm
shoulder level, and the dancers stood immobile before starting another move-
ment. After a couple of beats of the next bar, the foot would come down, the
dancer would retreat diagonelly, and repeat the whole routine with the other
foot. A most ceremonial gait.

The costumes were gorgeous. A white shirt and breeches covered with a multi-
tude of fency leDunS of all colours, hanging from the broad collar, were dimly
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seen because of the brilliant decorations in gold, sequins, silver fringes,
rich embroideries and beads. The collars also were lavishly decorated in a
similer menmer. The triangular headdresses ended in a high peak, curving up
from the side of the face and up. These headdresses were richly decorated
with gold rice = or wheat = ears, and white flowers, tassels and gold thread.
As the dancers advanced, retreated and moved disgonally across the floor, the
numerous ribbons billowed out, giving them the appearance of balloons. The
thought of English morris men immediately came to mind. Of course, these dan-
sers were performing a ritual dance of spring, like the morris dancers. 3Be
they English or Continental, the idea behind the dance was the same. This
was remarkable since the Bali dencers performed figures of eight, pertners
crossed over to opposite places, and the dance was performed facing the four
cardinal points alternately - like the Spanish ritual dencers performing their
tdouble-cross' figures. Finally the dancers came to the front, knelt down,
placed their vases on the floor - obviously in offerings to the god - and
waited for the solo dancer to join them.

A solo dancer entered, and with steps similar to those of the 'warriors' ad-
vanced diagonally and retreated, but with great freedom of movement. He was

e young Loy and represented the priest. His costume was even more lavish than
those of the other dancers, and his headdress too. He came and knelt with the
others, holding a li%ttle vase of gold in his left hand, which he deposited on
the floor, and all together they extracted some 'petals' (seeds?) and spread
them before them with generous gestures. After this they retreated as they
hed come, diagonally from side to side and made their exit behind curteinse.
211 this time the musicians pleyed, supporting the dancers, keeping time and
tempo with them marvellously.

Tt seemed obvious that these dancers had represented 'bringers of spring',
judging by their attire, the figures of the dance, and the aci of spreeding
petals/seeds before them: All these facets were part of rituals performed by
agriculturalists. The ribbons they hung from the broad collars = or yokes =
were coloured red, green, blue, etc. just like those worn by morris dancers
of Burope. By wearing different colours the dancers were related to the
various realms: this material world (by red for life and love, green for
renewal of vegetetion end hope, blue for the sky and luck, wvhite for purity
and the spirit world, black for the underworld, yellow for the sun, silver
for the moon, gold - of course for the sun), the hidden or spirit world and
the undervorld which is the realm of the dead, and the renewal of life on
this earth. To the mind of early man, the whole universe was a 'whole's one
_entity. The ribbons they wore created or helped this unity to take place.

The next dance was performed by four young girls dancing the snake dance.

They came in in twos, crouching low and waggling their hips from side to side,
the shoulders and head going in the opposite direction. This really made them
look like sinuous snakes wriggling forward. Their erms were held at elbow
level, the forearms moving gracefully round imitating snaky novements. This
wag enhanced by their hands and wrists moving round independently, fingers
outstretched and curving backwards. (Orientala have the advantage over us
westerners, for their fingers seem double—jointed.) On and on they came,
slowly moving like snakes the while. They ended by performing figures of eight,
crossing-over with partners to opposite places, forming sguares, and finally
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edging towards the back-cloth in a wavyy snaky line. The sneke is, &8 is well-
known a fertility symbol, hence the necessity of dancing the snake dance - as
in India, the "Naga Dance", for there they also worship snakes,; as in Africa
and in ancient Greece and Bgypt. Until the beginning of this century, there
was snake worship along parts of the northern Mediterranean coast.

This form of dance must necessitate long training, for it is extremely tiring
to wagzle yourself for such a lengthy dance as those girls did. Thelr costumes
were graceful, tight-fitting bodices of gold tissue and green silk, their long
skirts of similar shades but the green forming a cross pattern. Glittering
jewels scemed to shimmer from the whole body and their headdresses, which were
also Hriangular in shape (similar to the men's) but covered with white flowers.
They too were barefooted, like the men.

The Solo Dancer ceme next, if possible even more elaborately dressed than the
first one. He wore & mask representing a grinning men in full strength and
vigour, large bulging eyes (presumably to indicate he noticed everything that
was going on), with bushy moustache and long hair down the back, like a woman.
His headdress was broad on the sides but with an upright peak, around which
numerous flowers werc arranged. His scintillating collar, tunic, ribbons and
other 'hengings' - bands of rich material suspended from the broad collar -
divided in front to reveal a long white cloth attached below the waist, that
touched the floor. By the way he held this cloth, and his whole demeanour, it
was petently a modern version of a phallic symbol. According to the programme
notes the dancer was Prince Anak Agung Gede Cka, for whom this dance was a
family tradition.

The steps were similar to those of the warriors, but he broke out suddenly into
frenzies; moving sideways, backwards, forwards, turning round upon himself,
gesticulating, arms outstretched shoulder high. His sudden bursts of activity
were accompanied by appropriate outbursts from the orchestra which always fol-
lowed his every mood. At last he went back-stage, and there on a table, set
for the purpose, he removed his 'young' mask and flowered headdress to put on
an old mask and a wig of white hair., From then on his movements changed to
depict an old man, tottering at times, recovering, but definitely not the
vigorcus man he had been. To quote the programme notés: "... The art of the
masked dance may well have its roots in the far distant past. It is said to
retain traces of an ancient ritual connected with ancestor veneration ... The
dances are not aimed at an aundience, but at the gods." Yes, this form of dance
was traditional, religious, ceremonial, and the dancer appeared to be represen-
ting the ages of man, alter the youth had danced with the warriors, age had
come on nearing death as time elapsed. Was this a "cycle of life” dance,
indicating that death had to come before resurrection could come about? - in
fact the 'Death and Resurrection' ritual so common in most parts of the world?

The Next Dance was performed by twelve men. TFirst, six came on, three at a
time, in gorgeous costumes as before but carrying a lance each, not flowers
this time, Their white peaked headdresses wore golden ears of rice - wheat? -
as decoretion, with white flowers on either side of the face, and a nultitude
of ribbons hung from their broad collars, as the previous ones had done.

Their whole costumes glittered with light and richness, gold embroidery and
gilks.

- JContdae
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The steps were quiet, similar to the first group of men, lifting their knees
very high, toes well out. They kept their balance remarkably well. a4t times,
the lances were held in the left hend, the right held shoulder high, or they
would change cver, the left arm held shoulder high and stretched out. Some-
times the lance was held obliquely when the front line faced back, to meet

the second line. They would then kneel, get up, retreat, and advance once
more quietly and ceremonially, as if to 'fight' one another, but they never
did any sharp movement that might indicate a fight or quarrel. Then four rows
of three men were all on the floor, they formed into two rows, crossing over
to partner's rlace, they performed figures of eight, formed themselves into
solid groups facing all one way, then another way (the four points of the
compass it seemed), always repeating the kneeling position end confronting
routine. They never actually fought, but seemed decorum personified, but
their evolutions evidently were of the greatest importance to the rites. In
fact they denced their beliefs and their wishes: luck and good crops. One
was reminded of the numerous examples of twelve performers of ritual dances
who represented the twelve months of the year - such as in Ibio, northern
Spain, who finally execute the thirteenth man in the dance! However, here
there wag no thirteenth man.,

The Second Dence by Girls. ' The four girls came on once more, this time wear-
ing purple silk with gold tissue, and performing movements as sinuous as before,
but they held a fan in the right hand, making it flutter like a butterfly. The
butterfly is, of course, an eastern emblem of happiness. They also performed
the ritual figures of crossing over with partner, figures of eight, and facing
the four points of the compass, ending with the snake figure to go off stage.

The Baris Syat. Lastly four 'warriors' came on carrying shields on their

right wriste the shields were small, circular and decorated with red knobs.
After a preliminsry show and some figures, they grasped their Kriss - a short
sword, the bladeof which is not straight but wavy like a zigzag - and they
faced each other making a mock fight in very slow movement, ncither striking
swords or shields. At no point was the dance intended to convey a quarrel,

but only a 'duality', or the opposites - summer versus winter, like so many
ritual performances depicting 'opposite parties'. If it was meant to represent
a real fight, or & pirrhic exercise, all the 'fight' had gone out of it - had
been forgotten... : '

To conclude one must mention the outstanding precision of movements, the per-
fect balance and composure of the dancers; their toes always pointing out-
wardss their arms and elbows held high to shoulder level - very tiring - the
insistence on flowers and ears of rice (wheat?) on the headdresscs, the
repeatcd figures of both men gnd women, representing figures of eight, crossing
over to opposite place; the numerous ribbons henging from the shoulder (or
collar) and, of course, the wonderful music with an orchestra so well trained
that it followed the moods cof the dancers, ACCOMPANYING the performers, not
leading them as so many of our modern Buropean acccempanists do. The timing
was wonderful espccially as the sudden changes in the moods of solo dancers
are unpredictable.

Yes, these dances were most revealing, enjoyable, and certainly traditional.

LUCILE ARKSTRONG



TO ALL WHO ATTENDED THE EDINBURGH COURSE

e were very disappointed when we recently received a letter from Boots rilm
Service containing, instead of the photographs we had been eagerly awaiting,
o message saying, "Unfortunately, both your films were destroyed due to a
fault in the mechine", All the photographs we had taken at Edinburgh were
on thosec films.

We could go (and we would love to) to Edinburgh again toc take photographs but
it would not be the seme without all of you around. We would thercfore be
very grateful indecd if anyone who attended Edinburgh and vho took photographs
of any of us or of the group or of Boro, or any that you think would be of
interest to us, would kindly lend us the negatives to enable us to get copies.
e would be most gratceful - and we promise not to send them to Boots.

NENWAD and JASNA BICANIC
(Croatian dance teachers)
102 Plunch Lane, Limeslade,
Swansea, SA3 4JE

POLISH DANCING, SATURDAY 3RD DECENBER

Jacy Tacy group are planning an afternoon and evening of Polish dance on
Saturday, 3rd December. The hall at which it will be held, together with
further details, will be published next month. It is intended to teach
and/or revise a number of the dances taught by Radek Kowalczyk in London
and Edinburgh together with some of the other Polish dances taught at
previous Day Courses. We shall be glad to hear of any special reguests
from members who will be coming.

Meantime, if anyone who was ot Radek's classes in London and/or Bdinburgh
finds thet he/she does not have the music for several of the dances he
taught in London (but omitted from Edinburgh!), I can supply them on request.

BETTY HARVEY,

30 Regent Square,
London, E.3.

Tel. 01 980 9650

* * *
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* * *

CONGRATULATIONS to Pauline Richardson and Wayne Kimball who were married
on 17th September. Our very best wishes for their future
happiness.




SIFD AFFTTIATED GROUPS

CANONS FOLK DANCERS meet every Tuesday at Park High School, Thistlecroft
Gardens, Stanmore, Middx. (nearest Station Cenons Park) from 7.45 to 10 p.m.
during term time. Further details from Joan G. S. Goodman, 13 Woodgrange
Close, Kenton, Herrow, Middx. Tels 01 907 9857.

BARNET INTERNATIONAL FOLK DANCE CLUB meet every Friday from October to
June at Hadley Memorial Hall, Hadley Highstone, Barnet, 8 to 11 p.m. On 14th
October, Cliff Beck will be the musician. Purther information from Janet
Heathfiecld, Tel: 01 368 5345,

At the time of writing, the zbove are the only two affiliated groups vho have
sent me details of their meeting place etc. for the coming year, ED.

TEACHER'S CERTIFICATE

As reported in previous issues of SIFD NEWS, the Badge Sub-Committee has been
working on the syllabus and other srrangements for a Teacher's Certificate.
This is intended primarily to be a qualification for those SIFD members who
wish to teach folkdancing at evening classes or schools where the authorities
concerned tend to ask for proof of teaching ability before agreeing to a paid
appointment. Our aim therefore has been to devise a scheme to meet such a
reguirenent.

The resulting syllabus is included with this SIFD NEWS. To help interested
candidates, we have also arranged three one-day courses at vhich information
and advice on the content of the syllabus will be given and where prospective
candidates will be able to obtain practice at teaching. The dates are:-

Day Courses for prospective teachers: 29th October, 1977
11th March 1978
13th May 1978

Exemination for prospective teachers: 8th July 1978

The Day Courses will be held at Hugh Myddelton School, Corporation Row,
Clerkenwell Green, London, E.C.l. from 10.30 a.n. to 4.30 p.m.

To assist in the arrangements for the first Day Course, on 29th October, we
would like those members intending to come to return by 22nd October the
tear-cff slip from the bottom of the syllabus. This is not a comnitment to
take the exemination, so please come along if you are interested in teaching
folkdancing. The fee will be 50p as for other Day Courses. Tea and coffee
will be availeble. Flease bring your own lunch.

CHARLES STEVENTON,
Chairman, Badge Sub-Committee



AN QUTING TO THE PEAK DISTRICT WITH ZIVKO FIRFOV _GROUP
(TUESDAY _YUGOSLAV CLASS)

The Group is interested in traditional dance and its meaning and origins,
and not in arranged and choreographed 'creations', hence my interest in
accompanying Ken Ward and his group when they went to perform at the Hope
Valley College in the Peak Districte. -

We travelled by coach to Sheffield on 24th June - Midsummer's Day - where
Merina Wolstenholme met us with a minibus, ready to take us on to our kind
hostesses, twelve miles further North. They put us up for two nights, near
Hope. liarina is a splendid organizer, so there were no hitches and every-
one was mede welcome., Our surroundings were wonderful, for the Peak District
is a Trust Park amid mountains, dales, moors, trees and villages built of
local stone, dotted about in the green landscape. This was peaceful and
refreshing for us, city dwellers.

The next morning, Ken Ward and Linda Swanton taught dances at the Hope
Valley College to a large and enthusiastic class. This was repeated in the
afternoon, to the music of accordion, zurla, clarinet, drum or bagpipe.

As it was Midsumer's Day, the May Queens were processed around the village
on their floats (decorated lorries) together with their Maids of Honour.
Crowds gethered on the sports ground to watch them come on towards the main
stand where they took their places. Each Queen wore a long train carried
by prettily dressed Maids of Honour. They had made a brave show on their
floats and now in the cold wind and drizzle, they faced the weather as
bravely, marching up through a prepared arena, where some majorettes had
previously performed. There were six Queens - the retiring Hope Queen, the
new Hope Queen, and four others from neighbouring villages. Some people
arrived also in fancy dress, including two 'bulls' with horns. The Lady
Mayor gave an address of welcome, but by that time it was raining and T
dashed back to the safety of the college; enyway, it was time for the group
to start their evening concert.

They @id wonders, in the various costumes from Posavina (Croatia), Swiedije
(Serbia), Lika (Croatia), Bitola and Skopskso (Macedonia), with the appropriate
dances, performed correctly according to tradition. There was also some
singing by the group, and instrumental interludes to show the wide range of
musical material and the possibilities of each instrument. One particularly
impressive set of dances was performed to no musical accompaniment. They

were the Xolo and ILicko Kolo from the mountainous Lika region of Dalmatian
Croatia. At one moment they all leapt towards the centre of their circle,

and stopped dead for an instant, repeating and continuing the dance to its
normal end. This movement gave the feeling of an ancient ritual, when possibly
a sacrificial ceremony took place, for either a human or an animel. This dance
certainly threw one back thousands of years and gripped one with atavigtic
dread.

Next day, Marina took us for a round of several villages to see the well-
dressing, and the May Queens. The first was Litton, where two beautiful panels
had been crected, one showing & landscape with Westminster Abbey, its stained
glass windows all 1lit up! How this well-dressing technique is perforned is

/Contda .
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explained in a booklet by Porteous Crighton called "The Well-Dressing Guide',
no date. Derbyshire is rightly proud of its artistic achievements in well-
dressing., Thousands of flower petals, mosses, colias leaves, alder cones,
black popper corns, seeds, etc. are pressed into soft clay, on wooden panels
anything up to twelve feet high by six feet wide. They last a week, out in
the open for all to see. It was an unforgettable experience to see them,
Fach year the villages change their themes, either taking biblical scencs,
decoration or leandscapes. It was wonderful.

Castleton has other attractions - an encrmous cavern and Peveril Castle - but
there was no time to visit everything. It was time to go back home to London,
our eyecs and memories full of greenery, trees, bird-song, flowers, lovely
stone villages, hills and wide expanses of unspoilt country. We were relexed,
refreshed and happy. )

Thank you, Ken, for this wondexful opportunitys; than you, Marina, for all

your hard work organizingz this trip; and thank you, our several kind hostesses,
for putting up with us and entertaining us so well.

LUCILE ARWSTRONG
FORWRN KH HARE KR KENK ¥

A NEW CLASS 1IN THE CROYDON ARFA

In addition te the two classes listed on page 12, Alan Mclean is starting a
new Hungarian & Transylvanian dance class to be held at Ashburton High School,
Shirley Road, Croydon, every Monday evening from 7.30 to 9.30 p.m. under the
Croydon Institute of Further Education. This is an arca where most of the
Hungarian emigrecs live, but the class will of course be open to everyone and
it is hoped to form a performing group from this class.

Alan had a very busy four weeks in Hungary this summer, visiting plenty of
dance rchearsals, performances and festivals. He has learned some beautiful

new dances, including a lovely Transylvanian girls' dance, and will be intro~
ducing these te his classes.

W RFRR HH HERK KK HTHX ¥

TEA TOWEL OF TOLK COSTUMES CF EUROPE

Jenia Graman has just designed = new tea towel with 24 costunes printed on a
gold (yellow) Irish linen background. These are available from Robert Harrold,

4 Breakspeare, College Road, Dulwich, London, S.E.21. Tel: Cl 693 7753 (before
8 a.ie)s Prices 75p plus 15p postage. If 10 or more arec ordered Robert Harrold
will try and arrange to meet the person concerned at one of the London evening
classes or Saturday courses.
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S.I.F.D. ASSOCIATED CLASSES

ISRAELT

Bvery Thursday at Henry Fawcett School, Bowling Green Street, Oval, London,
S.E.11., 6.15 to 7.15 p.n. Beginners. 7.30 to 9.30 p.m. Advanced, Tutor:
Fiona Howarth.

Every Wednesday at Kidbrooke Schocl, Corelli Road, London, S.E.3. T.30 to
9.30 p.m. Tutors Gaye Saunte.

FUROPEAN MNATTONAL

Every Tuesday at Charlton Manor Junior School, Hornfair Road, Charlton, London,
SeEeTe T30 to 9430 peme Tutor: Peter Oakley.

BEvery Tuesday at Henshaw's School, Bogs Lane, Starbeck, Harrogate, Yorks,
T+30 10 9.45 p.m. Tutors: Jean & Ian Willson. Contact Harrogate (0425)
55006 for details.

Every Wednesday at St. Alban's School, Baldwins Gardens. 6.00 to 7,00 p.m.
Beginners; T.15 to 9.15 p.m. General and Advanced. Tutor: Janet Woolbar.

ROMANTATT

Every Thursday at Pimlico School-(Chelsea/Westminster Institute), Lupus Street,
London, S.W.l. T to 9 p.ms Tuters Alan lMcLean.

HUNGARTAH

Every Friday at Pimlico School (Ghelsea/Westminster Inétitute), Lupus Street,
London, S.W.le 6430 to 9.30 p.m. Tutor: Alan lMcLean.

POLISH

Every Monday at Christorher Hatton School, Laystall Street, Rosebery Avenue,
London, E.C.l. 6.45 to T.45 pym. Beginners. 8 to 10 p.m. General & Advanced.
Tutor: DBetty Harvey.

YUGOSLAT

Every Tuesday at Hugh Myddelton School, Corporation Row, Clerkenwell Green,
London, E.C.l. Beginners 6.30 to 8.30 p.m. Advanced 8.30 to 9.30 p.m.
Tutor: ¥en Vard. NEW IEMDERS ARE ASKED TO SEE KEN VARD BEFORL
ENROLLING TOR THE ADVANCED CLASS. '

s T e



SUNDAY DANCES

Ccts, 2nd  Cecil Sharp House,; Regent's Park Road, London, M.W.l.

M.C.

Roland HMinton.

Nov. 6th Cecil Sharp House, Regent's Park Road, London, N.W.l.
T
4

‘-IDC.

Charles Steventon.

T to 10 pem. Admission: 50p members, 75p non-members.

At the Cecil Bharp House Dance on November 6th, a demonsiration of a special
programme of Polish dances will be given by Syrenka Group.

WHAT'S ON

Octs 3rd/15th

Tth/9th
8th

16th
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21s%/237d

28th

*
Nove 5th

5th

*0ect. 29th
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ONDEKA-ZA., Programme of traditional Japanese theotre, dance,
music., Badler's VWells Theatre, London. 7.30 p.m. Tickets
60p to £4.00.

WEEKEND AT CHARNEY MANOR

DAY COURSE OF BASQUE DANCES. Hugh Myddelton School,
Clerkenwell, 10.30 a.m. to 4.30 p.m. Tutorss Joan & Simon
Guest. Fee: £1 for non-members, 50p for members.

HARPS, HORNPIPES & HURDY-GURDIES. Music of Troubadours and
Trouveres and Dances from the Court of King Henry VIII played
on 25 different instruments; 18th century sonatas and
European Folk Dances showing how the old instruments have died
out or still survive as folk instruments. Purcell Room,
London. 2.45 p.m. Tickets 80p to £1.40.

DANCES OF KOREA. Performed by Dr. ¥on-Kyung Cho. Frec
concert at Horniman Museum,Forest Hill, London. 7T.45 ..

WECKEND AT  COVLEY MANOR

BAWDURA MUSIC OF THE UKRAINE. Performed by Volodymyr Luciv.
Yree concert at Horniman Museum, Forest Hill, London. T.45 p.m.

INTERMATTONAL FOLK DANCE run by ¥oodvale Group =t Borcugh
Green Village Hall, 7.30 to 11 pem. DNMusician: 7Alf Horrocks.
11.C.: Ernie Nolan. Tickets 65p including refreshments.
Licensed bar.

HALF-DAY COURSE 1IN AUSTRIAN DANCES. Watford Central
Library, side entrace. 1.45 to 4.45 p.m. Tutor:  largery
Latham. Tees 35p.

DAY COURSE FOR PROSPECTIVE TEACHERS. (See page 9.)
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