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JUDY PENALUNA

dn 11th January, Judy was admitted to Manorlands, & Sue Ryder home near Keighley.
She has heen undergoing chemotharapy for ovarian carcer since July 2001, having
had an emergency hysterectomy in September 2000. She is fFighting a very brave
battle end remains positive, her objective being to get well enough, using
visualisation, meditation and diet, to be able to come homs. We hoth attended
the Bristol Cancer Help Centrs last November.

Her dancing and membership of the $.I.F.D. are very important parts of her life
and she sends love and grestings to all her friends. Your thoughts and prayers

for Judy would be much appreciated.

Our son, Matthew (nearly 10), is fims and coping with the situation very well.

GEDRGE PENALUNA
R

We are very sorry to say that, since writing the above, Judy's husband, Georos,
has informed us that Judy died on 18th January. Our thoughts and sympathy go

to him amd their son, Mattheuw.
Ed.



EASTBOURNE INTERNATIONAL FOLK FESTIVAL 2002

In the November News, Julie Korth wrote to inform you that we have another
excellent line-up of teachers, callers and bands for the International side of the
Festival. Listed in alphabetical order, they include:

Armenian Dance Theatre Group
Cloudburst
Dunayv Batkan Group
Kerry Fletcher
Roberto Haddon
Dalila Heath
London Bulgarian Choir
Cory Verheijen
Marina Wolstenholme

As you can tell from the billing, we hope to have a good mixture of Westemn and
Eastern dancing, taught by experts. Please plan to be at Eastbourne from Friday 3"
May until Monday 6th May.

On the Social side, which is my brief, Julie will be easing you into Festival mood on
Friday might with 2 Welcome Dance in the gym, to live music by Cloudburst. We
welcome this band, led by Martin Butler, back to the Festival . On Saturday might I
will be calling the General International Costume Dance to more music by
Cloudburst. (1 can’t say anything too complimentary about the band as they were set
up by me to play for the Rainmakers about 24 years ago and I play with them!j It's
usually a varied and lively evening, with some workshop input and will include a
dance demonstration by Dalila’s Armeman Group.

We are delighted that the Dunav Bafkan Group is returning to Eastbourne to play for
the Sunday night Balkan Dance. Marina is leading the Balkan Dance so expect
another excellent evening. We hope that The London Bulgarian Choir will be joining

us for that evening,

Julie will be co-ordinating the usual International Tea Dance (with workshop
reminders) on Monday afternoon, in the gym. This is for those who like to breathe
and move, while I will be upstairs in the crush waving the “international flag’,

Julie and I will be retiring from organising the International side of the Festival after
this year. Janet Douglas (from Bognor Regis) has agreed to help Jan Mulreany who is
already on the Committee representing the SIFD so, *watch this space’!

Please come and support the Society — it’s an excellent showcase for us at a major
Festival, and we can only be successful if you come.

§ili Bransby.

#F X FEH

Ed.Note: Attachad to this menth's SIFD NEUS will be a shest giving defails
of this year's festival. Please detach and fold in tuo; also a booking form
to be detached and sent to the address given.
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LETTERS TO THE EDITOR

Dear Lily,

In responss to Fions Howasrth's regusst for information about hand positions,
i fael hesitant to venture inte print as 1 have only heen doing Polish dencing
for & short period but I have asked around and this is what I hzave been told.

The normal position of hands in Polish dances is for the hands to be on the
waist in the form of a fist with the back of the hands facing forward. I havs
been advisad to place my hands slightly forward rather than exactly et the sids
but [ believe this is to disguise a Spvaadlag waistline rather than an integral
part of the style. UFf course, this is far too straightforward for folk dancing
and there are exceptions. In the mountains in the South, Silesia and possibly
on the North coast they do not form a fist but have an opsn hand with the fingars
pointing Forward and the thumb pointing backwards.

MIKE GILBERY
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Deay Lily

s of ‘hands on hips' (Dacember issus, pil) I offer some
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I defeved response to Flone Howarth's guenying
Polish observabions, now prompted by your chiding and a chat with Betty Harvey, Not that T can contribute very
much on the issue, my personal experience baing limited to only & few of the many regions of Poland. T should in

any case douht the wisdom of attempting o draw up any definitive list, even of Polish axamples slone,

may of course make generslisations. Betty confirms my memory thet in Jagy Taoy we adopled a general ruie

af using clenched fists Tony Parking' example no. 3) for our arrengements of the “national’ dances (krakowiak,

Ku;iawiax obersk, mazur Azm‘ polonery, but rs forwards thumbs back {Tony Parking example no. 13 for all
regional dences, In the colow plates ilustrating the Atles of Polish Fol Costume, a serles of voiumes published in
the 19505 and each devoted ' z parliculer region of Poland, those depicting any hands-on-hips show  the
dand) and Pyvirzvee (north-easty which both show denched

fingers-forwartd version sxcept for those on s{’aszuw {morth
fists, This may be of no greatsr agniﬁcaﬂ : mere coincidencs, the oosad individuals or couples depicted being
stztionary, nol dancing. Bustrations in my o w hooks on the regions al tend o favour the fingars-forward corgept,

as it nappens.

ar exsmnple was Jacok, a denes from the Preszdw region, which

There are always exceptions, One i ;
laser together than on hips and held with some tension o allow the

reguired the girls to have dencheq 5
elbows to ibrate' iIn 8 mannear beg '.&, tey Tivig zeﬁgm.

It should be observed that preciice may also be influenced by the dicates of costume. In the mountainous ragions
in the extreme south of Poland an esseniial feature of the men's costume s always a substoantial broad beit of
thick, elaborately-looled, leather fastened by buckled straps across the front and worn falry loose around fhe hips.
This fem would make the denched-fist version very uncomfortzble and so the fingars-forward version is always
seen here, and adopted by the women aiso. The same sort of belt is infrinsic to the men 5 costume of the Sadecka
reion leading to the same oractice. In the Cleszyn area, where town fashion has largely ousted the mouniain
costime, women wear & beautifid lattice of fine chains as a girdle over skitt and avron which defies a clumsy
clenched-fist approach, bl s proudly promoted by the more decorous fingars-forward version. In 7oy and other
current Polish groups *{?m fingers-fo ward version tends to be resarved fﬁi thase Shask and Goralski regions an

clenched fists gsed elsewhers,

To expound a little on ‘denched fists' perhaps one may add that Polish style requires the elbows o bie held
forward at a siight angie from the body rather than sideways in continusus alighiment with i and with 2ach other,
The fist should be kept in strong alignment with the forearm; ¥ allowed o bend af the wrist the sagging-elbowed
KFC syndrome may result, In the Sngers-forward version 1 think we hotd the fingers rather straighter then i Jony
Parlins' ilustration, avoiding the Sergeant Wilson' look,
TOMY LATHAM
Flat &, 118 fvenue Rd
tondon W3 B8RS



Dear Lily,

Reading Tony Letham's article, "Warszavianka Varsovienne Versoviana®in the
January NEWS set me thinking, when I cams to the last two parsgraphs concerning
the right or wrong way from which positions regional Obereks and Waltzes should
be started when in couples.

I of gourse, remember, as Tony savs, when Radek Kowslozyk was teaching
Jacy Tacy Yalczyk Lubelski (1littls walitz from Lublin) sur dancers found it un-
comfortable gstiing from the single circle into couple waltzing, with girls
backing Lline of dance and stepping from the left foot and boys facing and stepping
from the right foot for the turning step. In retrospect, I must admit I can't
ses why that ssemed so auwkward! Anvhow, Radek agreed to change it as we now do
it = hoys making a half turn towards the girls at the end of the single line
waltzing, thus facing the girls For the more familiar start.

Our dencing stemmed originslly from Jozef Walczak's tuition end I can't
remamber any Obersk or Waltzes starting from this position which we found un-
comfortable {(in any case, Walczak's Lublin Waltz was entirely different from
our present ona). Generally speaking, a great many Obereks start with flourishes,
turns or accents and then flow easily into couple turning from scross line of
dance, with sither ballrcom or peasant hold, or into shoulder/waist hold for
the Obersk "runf.

Chaecking back aslso into my notes made when visiting regional groups in
Poland, I can't find much dekail aboub the matter but Wale Szybki {fast waltz)
was cartainly taught me by a village group in the Sacz region with couples facing
across line of damse, and likeuise Obegrek Tostocki was taught me by a group in
Foznan from that same position.

Anyhou, uwhat I really fesl is that there can be no rulss, though gulde-
lines are useful on the subject. Polish dancing has so very much diversity.
More important, I think, is to try and assimilate some of the character and
style and achieve thsese lovely dances with both enjoyment and sase.

BETTY HARVEY
30 Regent Scouare, London E3 3HO

CAR STICKERS AND ENAMEL BADGES

Ye are aluays looking for ways to make the Society more well known, and one of

the options is to redesign our car stickers to inmclude the web address. If any
budding desioners have any idea for a suitable cer sticker (much the same size

as the existing ons), pleass let me know (address on p.2).

If anyons knows where we can get enamsl badges made at a reasonasble cost, this
is somethino we should also like to know.

MIKE GILBERT (Chairman)

A1l material for the March issue of SIFD NEWS must reach the Editor IN WRITING
by 17¢h February. Please print im BUOCK CAPITAUS =211 names of people, places
and dances, unless btypewritten.



NOTICE OF BALKAN ROM & ARMENIAN CD RELFASES

"Fire in the Feet" and "Tubti Frutbit

Rs some readers will krow, the Findhorn Midsummer Dance and Music Festival has

for the last tuo vears had a special foous on Balkan and Rom dancs, for which the
Australian~based Balkan band "Xenos" has provided fabulous live music. They won't
be back this summer, alas, but bheir authentic and wild eleciric Gypsy sound can
now be heard in your own home, thanks to the release of two neuw CDs. The firsk,
“Fire in the Feet", is a compilation mede spetially for us of the greatest dance
nits from "Xenos"'s first thrss CDs {My Mother Said, Let the Swine Loose, and

New Moves). It includes the following tracks: Sao Roma, Zajke Kokeraiko, Mazo
Mazo, Tresinitsa, 0j Dada Sals, Kosovsko Oro, Ani More Nuse, 0 Postari, Yolla Sofer,
Urfano, Lute Lute, Romanela, Linssey’s Cocek, Davulja, Allah Alleh/Kamenike,Pirava
Uaje. '"Xenos" have travellsd far and wide in the southern Balkans to learn the
electric Macedonian Rom music they play, so if you ars familiar with the music of
Ferus Mustafov, Yuri Yunakov or £sma and Ansambl Teodosieveki, vautll know what

to expect.
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for the dancss, including Cocek and variations, Pravo/VUalle and variations, Jeni
J0i, Isifteteli, Romska Gajda, Ani More Nuse, Indijski Cocek, Sa, Raikos, Embrobis,
Tsourapia, Karsilama, Romsko Bitolsko.

I have compiled a 32-page booklet, sold separately, with accompanying descriptions

the second D is "Xenos''s latest release, "Tubti Frutti', which received an
extremely Favourshle review in ths last issus of Songlines ("splendid, energetic
and powerful...a triumph®}. YTutti Frutti" features searing vocals by twin sisters
Anne and Lee Hildyard, plus Anne on saxophone, gaida, and zurna; Rob Bshster on
cumbus and elesctric bass; electric guitar by Philip Griffin, uhom some of you
might remember from Zivko Firfov in the early '90s; and darabuka and other per-
cussion by Fuab Sazimanoski, a Macedonian Rom ex-patriate in Australia. All the
tunes are highly denceable, particularly the heunting Cirikli which is perfect

or Jeni Jol. No dance notss sre yet available but the "Fire in the Fest" bocklet
an be applied to "Tuttl Frutti® as well if vou know enough about the rhythms to

hoose appropriate combinations of steps and music.
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Each £D costs £13, the booklet £4, and postage per order is £7. Order from
Laura Shannon, Rose of the Heart, 227 The Park, Findhorn IV3637TZ, Scotland (please

allow 6 to 8 weeks for delivery), or from www.xenosmusic,com

fGorani: Traditional Dances from the Armenisn Homeland®

A new LD of Armenian dance music, produced and recorded in Yerevan by Lauva
Sharnon and Shakeh Avanessian.

In May and June 2001, Shakeh Avanessian and I ftrsvelled to Armenia to ressearch
dances and to record a 0D of traditional music. It was an amazing journey, full
of encounters and adventures. The dances we learned made a desp impression on
us as they are quite different from other Armenian dances we alrsady knew. e
were fortunate to work with Naira Kilichyan, an ethnographer specialising in my
vyery favourite type of danpces: women's village ritual dences, full of powerful
symuolism - rain serpents, megic numbsrs, pagan goddssses, sarth and sky, love
and harvest. Her teachers wers the ones who first began to collact frmenian folk
dances from the many refugess who fled to Yersvan for sanctuary following the
genocide of 1915, bringing little with them apart from their memories and their
folk traditions. Nairae is the dirsct inheritor of this lineage of oessarch and

was truly delighted to discover our interest and to pass her knowladge on.
As well as learning dances, we mads arrangements to record a CD, pertly including

music for the new dances and partly reccrding new versiens of traditional fay-
purites such as Papouri. Shskeh had travsllied to Yersvan in December 2000 to

Contd.. .
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meet the fine musicians of the Shoghakn Ensemble and prepare the groundwork for
the recording. Aleksan Harubyunyan, our music dirsctor, managed to assemble

some of the very finest musicians in the country: Kerine Hovhanissyan, Gevonk
Gabaohyvan, Aleksan and Hasmik Harutyunyan; Norayr Davityan, Varazdat Hovhanissyan
and Kamo Khachateryan. In our night sessions in the rescording studio, hidden
inside s crumbling mansion of dark pink tufa stoms in the remote Gypsy guarter

of Yerevan, the music and dances of ancient Armenia cams to vihrant life.

Thass extremely skilled and talentsd musicians understoond what ue wars after -

an homage to the most ancient of Armenian dances, music and instruments, re-
creating the landscapss and dance circles of Former times - and did their very
best to cresate it for us. They combined the most heart-opening of Armenian
traditional instruments such as the kanoun, duduk, kamantcha and shepherd's
flutes {and of course some zurna and dhol)}, and played sometimes for 6 to 8
minutes, absolutely wonderful for dancing. In the end they ton wers astonished
at the beauty of what we created together. I will never forget how, at the end
of our all-night mixing session, we all wept when we heard For the first time the
exguisite and powstful Sheighana. ALL in all, the music they made is indesd

some of the loveliest Armenian music we have sver heard, if we do say so ourselvss!

The dances included ars: Mairam Govand, Yerek Votk, Papouri, Houvs Bashi, Sheighana,
Shavali, Nare, Tamzara, Shghkrtan Aghohig, Gorani, Maymuki, Lourke, Tsolaki,
Asmarani and Nay Bar,

The Gorani CD also has an sccompanying 32-page booklet of dance notes, sold
separately. The CD costs £13, the booklet £4, and postage per order is £1.

Urder from Laura Shannon, Rose of the Heart, 227 The Park, findheopn IV36 3TZ,
Scotland {please allow 6-8 weeks for delivery) or From Shakeh Avansssian, Flat 3,
Lister House, 17 Wimpole Strset, London W1G 95T (Tel: 020 7637 7684).

I shall be reducing my workshop teaching in 2002 io Focus on the eternal dis-
sertation, but Shakeh will be available to teach ths Gorani dances at workshops
both in the U.K. and sbroad.

LAURA SHANNON

MILTON KEYNES FOLK FESTIVAL

Flang are progressing for the Milton Keynes Folk Festival., This is still de=
pendent on the organisers getting the grants they nesd but if it does go ahead
the dates will be Thursday, 4th, to Sunday, 7th July, with the workshops on

the Saturday and Sunday and cencerts on the Sunday. This festival is changing
its format from previous years and the $.1.F.D. will have considerable input

in arranging the workshops and providing teams for the display. UWe shall alsc
nead people to ettend the workshops and see the concerts. So, put the dates in
vaur diaries nou.

MIKE GILBERT {Chairman)

ARMENIAN CLUASSES

Dalila Heath is commencing her monthly Armenian dance class avery THIRD
Tuasday of the month (commencing 15th January 2002) at the Dance Studio,
Friory Community Centre, Acton lLane, London W3 For details call 01707 642774,

-
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DATES FOR YOUR DIARY

Mar.2nd WORKSHOR IN IPSWICH WITH CORRY VERHEIJEN, 11.00 a.m. to 5.0d p.m. in
Bealings Villags Hall, near Ipswich. Cost: £10.00. Plesse book with Sally Fletcher,
106 Westerfield Road, Ipswich, Suffolk IP4 2XN. Tel: 01473 252824, PLEASE NOTE
THIS IS A CHANGE OF DATE FROM THAT GIVEN LAST MONTH (23rd Feb.).

Mar.2nd RAINMAKERS DAY COURSE with Marina Wolstenholme at Radwell Village Hall,
near Baldock, Herts. 10.30 a.m. to 3.30 p.m. Marina will be teaching a varigty
of dances from Japan and Eastern Europe - Romania, Hungary, Russia, Bulgaris.
Cost: £6.00 for full day, £4.00 for half a day. Further information from Peter
or Jill Branshy on 01462 457791,

Mar.9th GREEXK DANCE OAY COURSE with Maggie O'Regan abt 3t.Ursula's School,
Bristol, with the Bristel Imtsrnetional Folkdance group.  11.00 a.m. to 5.00 pem.
with a lunch brealk: bring your own lunch. Cost: £5.00. Optional svening meal
at a Grask restaurant. Furthsr details from Christine Tellerton, 15 Chardstock
Avenue, Coombe Dingle, Bristol BSY 2RY (enclose s.a.s.). Tel: 0117 968 3974,

Mar.Gth BRITISH BULCARIAN FRIENDSHIP SOCIETY "MARTENITSA™ PARTY, 3.00 to 5.00 p.m.
at Brady Centre, 192196 Henbury Street, Uondon E.1. English and Sulgarian
danaing.

Mar.9th S.I1.F.D. WEST MIDLANDS BRANCH SPRING DANCE, 7.30 to 10.30 p.m. at the
refurbished, heated United Reformed Church Hall, Station Road {B4101), Knowle.
M.Cos Maggis Kaye. £2.00. Bring-and-share supper.

Mar.16th/17th WEEKEND WORKSHOP WITH EDDY TIJSSEN in Bognor Regis. Courss £32.
Gptional Palkan meal on Saturday evening £10. Further details from Janet Douglas,
92 Rose Green Hoad, Bognor Reqis PO21 3E0.  Tel: 01243 265010.

Mar, 16th/17ch  ROMANIAN WORKSHOP WEEKEND WITH SILVIU CIUCIUMIS in Manchester and
Calver, Derbyshire, organized hy Barlow I.F.D.G. and Derbyshire Dancers. Saturday
11.00 a.m. ko 5.00 p.m., Sunday 10.30 a.m. te 4.30 p.m. £12.00 for ons day,
£20.00 for the whole course including a2 Dance on the Saturday. Further details

from Helen Clancy on 0161 881 0442,

Mar.22nd/24th A SPRING DANCE CELEBRATION of dances from the Balkans, Romanisa
and Russia at Freshwater Bay, Isle of Wight. Tutor: Bob Neal. Contact: Pamela
t'e Goaziou, 55 Mitchell Road, Bedhampton, Hants. PO9 3QA. Tel: 023 9264 1028.
THIS WEEKEND IS FULLY BOOKED. WAITING LIST.

Apr.19th/21st  BULGARIAN DANCE COURSE WITH EDDY TIJSSEN at Oerwent Bank, Lake
fGistrict. Choice of General or Advancsd course, or both ceurses. Nonedancing
friends and family welcame. Full board en-suite accommodation £92.00. Each
course £15.00. Details and hooking forms from Cathy Meunier, 115 Chetwynd Road,

London NWS 1DA. {s.a.e. please).

Bpr.2Pth/29th  19TH GREAT ALNE LONG WEEKEND. Ses pp.9 & 10.

May JFrd/6th EASTBOURNE FESTIVAL. See p.3 and enclosures.

July 4tk/7th  MILTON KEVNES FOLK FESTIVAL. To be confirmed.

July 9th/14th  INTERNATIGNAL EISTEDDFOD, LUANGOLLEN.

July 27th/Auc.3vd  S.1.F.0. SUMMER SCHOODL AT DURHAM. Enguiriss to Roger Sturgs,
0117 962 1802,

Events covered by S5.1.F.D. insurance are marked ¥5.1.%. Please rnote that the
onus is on you to mark sach svent when sending in the notice if your event is
covared by Qur iNsurance.



GREAT AINE - Your Ouestions Answered

Have you ever seen adverts for the Great Alne Long Weekend and wondered what it was like? Well,
now is you chanees to find out - read on.

Where is Great Afne?  Great Alne is 2 small village in Warwickshire, a 2%% miles east of the town of
Alcester on the B4089 1o Wootton Wawen.

Heow does i come to be the venue for an anpual folk weekend? David and Linda Bradiey live in
the village and it was Linda who suggested using the village hall as the centre for the weekend, when
André Hobro first had the idea of organising it.

What is the ideq behind these weekends?  To provide an opportunity for people to spend a relaxed
and informal weekend in pleasant, rural surroundings and share a wide range of folk experiences.
How long have these weekends been taking place? 2002 will be the 19th year - the first one was
held in 1984,

When do these weekends happen? Usually over the weekend before the May Day Holiday
weekend. There have been exceptions because of Easter being late, but this year it will be as normal -
from the 26th to the 29th of April.

What happens a2 these weekends?  There is a programme of workshops each day, which cover all
sorts of folk dar;cmg plus music, singing and a variety of other activities. Over the vears these have
included handbell ringing, crafls, circus skifls and short-wave radio - it afl depends on wha is thers and
what they want to lay on for other people 1o try. In the afternoons there are walks and cycle rides
organised, and the evenings start with 2 music session followed by dancing, often to live music for
much of the fime.

What sort of dancing is invelved?  Anything that could loosely be described as “foll’ dancing has
been included over the years: English, Scottish, Morris and Sword dancing and International folk from
all over Burope and bevond. In addition there has been Appaiachjars Line-dancing, Cajun, Saisa,
Swing, Jive ete. De I need daoncing experience? No, anyons is welcome to come and have a go
and you don’t need to bring a partner.  The dance workshops are run by a variety of teachers with
experience in different types of dance and all dances are taught from scratch. Many regular attenders
are experienced dancers, but all of us, including those who lead and teach, like to join in trying new
things and we are a*ways pleased to help newcomers along.

Can anyone join in the music sesciopns? 1 you have an instrument and can produce some sort of
reasenably a@ceptabisa noise from it, you can j(}m in! Reading music a bit helps, but is not essential -
a fot of people leam folk music by ear. The sessions mchide British and Arserican traditions, Eumpe:an
dance music, often Balkan and Israeli amongst others. We play together for fun, to learn new music
and styles, and for a good deal of the evening dancing. You can play as nuch or as little as you want,
and if you want to try a new instrument or don’t have one to bring, people will often lend you one.
How long does the weekend last? Tt ususlly starts early on the Friday evening and finishes on the
Monday afternoon.

2o I kave fo book for the whole weekend? No. You can come for as long or short a ime as you
want. There is some financial advantage in booking and paying in advance, but many peopie just tumn
up and pay at the time. I it is your first time, try a day 1o see how you like it, or you can just come
for an evening, if that is all vou cae §it in - maybe Friday evening, which is specially geared fo dancers
with less experience.

H I come for the weekend, where do I stay?  There is camping by the hall or in a nearby field, if
you have a caravan, camnper van or fent and a few people sleep in the hall itself. I you don’t fancy that,
there are plenty of varied places to stay nearby - caravan sites, bed and breakfast, hotels or the YHA ~
more information is available on request.

Hhat happens about food?  Lunch is available to buy each day. a choice of soup, baked potatoes,
sausages, cheese, rolls,ete. Tea, coffee and squash are provided mid-moming and evening and you can
use the kitchen to make drinks etc. at other times. There i3 also a pub just round the corner, which
does very good food, and a choice of take-aways and restaurants within easy reach. And talking of
pubs, the club adjoining the village hall is open each evening and weekend lunchtimes and we are
allowed to use their bar.

s 0 Contd.
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What else is there to do nearby?  Alcester is an attractive small town with half-umbered buildings.
Coughton Court and Ragley Hall are two nearby mansions well worth a visit.  The many atiractions
of Stratford-on-Avon are only 6 miles away, Mary Arden’s house and Anne Hathaway’s cottage nearer
than that. There are pleasant walks in the Great Alne Hills, Oversley Wood - it is usually just about
the right time to see the bluebells at their best - or try the Stratford canal towpath. That is only to
mention the immediate neighbourhood - you will need to extend your stay fo do the area justice.
What is on the programume for this year?  All the usual things and some new ones. International
dance will be taught by Karin Bellaart from Holland - this year her dances are from the new Interfolk
CD; Tsraeli by Adrian Pointon; French by Roger Dennis; Cajun and Salsa by Linda Moor; Scottish,
German and NW Morris by Paul Lindley. Paul will also organise handbell ringing once again, Music
sessions of British, American and International folk will be led by David Bradley and Gordon Taylor,
and,as last vear, Don Ward will also be leading French tunes for those who play by ear | song
workshops this vear include Balkan with Erik van Schelven and 16th Century English with James
Hobro, Weather permitting, there will be walks and a cycle ride. On Friday evening there will be some
straightforward English Playford dancing with Frances Richardson as well as easy international
Saturday and Sunday evening International dances will be MCd this year for the first time by Anne
Leach, interspersed with highlights from the day’s workshop sessions. Together with surprise
entertainment spots and late night singing round the fire for night owls, this promises to be the usual
varted and exciting programme. Since last year the village hall has also been extended and refurbished,
30 it now has an improved hall with a stage at the end and changing rooms and toilets behind.

How do I find out more? More information and copies of the programme and booking form can
be obtained by ringing André on 02476 - 418949 or 0121-770-6098.

Altermatively contact Linda Bradley, tel. 01789-488568 or e-mail Davidbradley@beeb net or Carolyn
Page, tel. 061372-722380 or Carolyn_olive_page@yahoo.com

Or you could ask met

Maggie Kaye (0121-608-143T7) or margaretkaye@cabie&get.m.uk
PS. If vou are already a convert to the attractions of these weekends, pass a copy of this on to your
friends and persuade them to come along too!
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; SIFD Weekends Away , 2002

The following are details of weel-cnds of folk-dancing and walling armnged for 2002
I¥o join us!

(55 Habswav Manor, Crowcombe, 3rd -6th May (Bank holiday, 3 days)

Halsway Manor, which is dedicated to Folk Dancing, is beautifully situated on the edge of the Quantock
Hills and is located between Taunton and Minehead, It is close o both the North Somerset and Noith
Devon coasts and to Exmocr. There are some beautiful walks i the locality and a full-day excursion will
be organised on Sunday with a coach provided both o drop people af a sultable starting point, and to
collect thern again at the end of the afternoon. The weekend starts at tea-time on the Friday and finishes
with g cremm tea on the Monday

It is also possible to extend the visit until the Tuesday morning, thus avoiding retum travel on the Bank
Holiday. There will be varied dance programme and probably some teaching, Inclusive cost for 3 nighis
about 135 pounds. Accommodation in double and twin rooms and larger rooms, which may be used as
twing. Would those who signed the booking sheet last May, please confirns if they will be coming.

{50y Bunford, Midhurst, West Sussex,. 13th - 15th December

This will be our usval pre-Christmas weekend ( clear preference having been expressed by participants for
this weekend rather than for 20th- 22nd December). Dunford is an interesting house, sitoated ai the foot
of the South Downs, formerly the home of Richard Cobden, well-kmown for his part in the passing of the
Comn Laws. The week-end includes dancing, carols and walks, together with Chrisimas fare. All rooms
have en suite facilities (singles, doubles and twing). Price about 113 pounds (dependent on numbers).

Further details and booldngs: Jack Richardson, Chemical Engincering Dept, University, Swansca, SAZ2
8PP {Tel: 01792 295144, worle, 403154, home)



CHRISTMAS VU-FOLK FESTIVAL 2001/2002 BELGRADE

fight of us from England joined prople from Holland, Switzerland, ltaly and
Germany to celebrate the life and dances of Ciga Despotovic in Belgrade over
Christmas and the New Year, There was dancing day {and night for those whe
could last the distance’) Ciga didn’t teach, but he joined in some of the dances and

was serenaded by Serbian folk singers.

Paja and Curca taught dances we had attempted before at Bognoer, Paja’s two new
dances were Svatorka and Smederevka (both from central Serbia). Milan Graovac
also taught dances from central Serbia (Sctnza,Baba Visnjo, Kacerae, Carlama,
Golija, Hajdueka and Moravac ). His daughter Jelena explained that these are the
essential basis of all Serbian dances; in fact the firsi twe are children’s dances, The
style iut cemtral Serbia is proud and upright and when arms are akimbo; (re Fiona
Howarth’s Dec. letter) the Indy’s are on the sides at waist level, fingers forward,
thumbs back, elbows out. The man has one hand resting in the other (palms {acing
away frem the body) at waist level in the small of the back, elbows out.

Dragan Micic taught dances from Banat in North Serbia, notably Rukavice Prsiima
{only three not too difficult fipures) and Ficko — an unusual wedding dance where
the man swivels the woman’s hips with his hands (great fun ... for some..}.
Macedonian dances were couriesy of Ibrahim Rizevski, be was magic, but the
dances were siili tricky with difficuli rhythms especially Jedanesiorka ( 11/8 ) a
miztare of Macedeonian and Bulgarian.

We were given a performance of folk dance and song by the Gradimir B {eam, and
despite snow, ice and slush we all treldked o the Ethnographic Museum where
costumes and artefacts from all the historic regions of Yugoslavia are on display.
This phote shows traditional costumes from Montenegro on display in the musenm.,

JANET AND J0HN DOUGLAS
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